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and after having been a traditional aristocratic observance,
music had of necessity to develop into a popular one. The
virtuoso had become a middle-class institution, and such
an institution requires more than talent only : more than
ever before, the virtuoso had to be a personality. Women
would swoon voluptuously when cascades of notes gushed
forth from under the hands of Liszt or Rubinstein. They
might have shown more resistance if Liszt and Rubinstein
had had less exciting appearances and less imposing person-
alities. It was hardly a coincidence that the great pianists at
the beginning of the century were Beethoven and Chopin,
pianists by virtue of circumstance and composers by virtue
of genius ; and at the end Liszt and Rubinstein, composers
of circumstance and pianists of genius.
Paderewski's appearance in that world was not a co-
incidence. His blend of aristocratic refinement and power
over the masses was certainly what the time required.
Was there not some significance in the fact that Paderewski
started his successful career in Vienna, and not in Warsaw,
Berlin or Petersburg ? Leschetizky's presence in Vienna
was not the only favourable omen. Paderewski was not
the sort of artist who is so indifferent to his surroundings
that he achieves his greatest efficiency under any conditions.
He was not like Beethoven, like Verlaine or Van Gogh.
Twenty years spent in the dreariness of one uninspiring room
would not be the same thing as the variety of a milieu
that in itself had some attraction. He had known poverty,
and incessant daily work was his natural habit. But there
were intervals, when company and a congenial back-
ground became a necessity. He was very conscious of the
thousand and one things that made up the life around him ;
the streets through which he walked, the buildings he saw,
the people he met,the meals he ate, all those things mattered.
If the houses on his daily walks had been shabby and dull,

